
  



2 

 PACIFIC INSULARITIES. Workshop on July 8, 2017  

 

Programme 

 

14:00-14:30 

Opening Session 

– Opening remarks: 

   Thomas Schwarz  

– Round of introductions 

14:30-15:30 

Session I: Imagining the Island of Venus 

Moderator: Thomas Pekar (Gakushuin University) 

Arne Klawitter (Waseda University): 

Lyrical representations of Otaheiti in 18
th

 

Century German Poetry 

Roman Lach  

(Keimyung University, Daegu, South Korea): 

Arrival – a Topos in Travel-Writing on Tahiti 

 

16:00-17:30 

Session II: Japan’s Pacific Insularity 

Moderator: Junko Takamiya (Nihon University) 

Etsuko Miyata (Rikkyo University): 

Closure of an Island: Japan’s Political and Psy-

chological Strategy towards the West 

Christopher Schelletter (Keio University): 

The Island Awaji as a Heterotopic Space. 

Jun’ichirô Tanizaki’s Novel Some Prefer Nettles 

Mario Kumekawa (Keio University): 

Japan’s Place in the Pacific Ocean. A Discussion 

of Tadao Umesao and Heita Kawakatsu 

 

 

 

 

 

18:00-19:30 

Session III: Desert Islands 

Moderator: Andreas Becker (Keio University) 

Stephen Clark (University of Tokyo): 

“Le coeur fou Robinsonne à travers les romans”. 

Crusoe’s Further Further Adventures in the 

French Robinsonade 

Michael D. H. Yates (Rikkyo University): 

Deleuze-ing the Plot, or the Desert Islands of 

Irony, Insularity, and Instantiation in Robert 

Coover’s “The Magic Poker“ 

Thomas Schwarz (Rikkyo University): 

“Give me an atlas over a guidebook any day. 

There is no more poetic book in the world”. Ima-

ginary Cartography of the Pacific in Judith Scha-

lansky’s Atlas of Remote Islands 

 

Student assistant: 

Haruna Oki (Rikkyo University) 

 

20:00-21:30 

Dinner in a nearby restaurant 

Mire Mire 

If you would like to join us, please inform us by writing to 

schwarz@rikkyo.ac.jp. Please let us know if you have any die-

tary restrictions. 

 

  

https://www.tripadvisor.co.nz/Restaurant_Review-g1066460-d4474592-Reviews-Mirmire_Ikebukuro-Toshima_Tokyo_Tokyo_Prefecture_Kanto.html
mailto:schwarz@rikkyo.ac.jp
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Concept 

In his History of Pacific Islands, Steven Roger 

Fischer draws attention to the fact that the Pacific 

is the “largest geographical feature on Earth”. He 

refers to the Pacific as a “water continent” that “en-

compasses Pacific Islands” (Fischer 2002, xvi). In 

his 1993 essay “Our Sea of Islands”, postcolonial 

anthropologist Epeli Hau‘ofa criticizes a “belittling 

view” of social scientists, who present “small island 

states and territories of the Pacific” as “too small, 

too poorly endowed with resources, and too iso-

lated from the centres of economic growth for 

their inhabitants” to be able to rise above their 

“condition of dependence on the largesse of 

wealthy nations” (Hau‘ofa 1993, 29). He turns 

against an “economistic and geographic determinis-

tic view” based only on the visible “land surface” 

(30f.). By looking at the “cosmologies of the peo-

ples of Oceania”, Hau‘ofa concludes that their 

“universe comprised not only land surfaces” but 

also the “surrounding ocean” (31): “There is a 

world of difference between viewing the Pacific as 

‘islands in a far sea’ and as ‘a sea of islands’. The 

first emphasizes dry surfaces in a vast ocean far 

from the centres of power. Focussing in this way 

stresses the smallness and remoteness of the is-

lands. The second is a more holistic perspective in 

which things are seen in the totality of their rela-

tionships.” (31) Hau‘ofa blames “continental men”, 

Europeans and Americans, for drawing “imaginary 

lines across the sea”, thus constructing the “colo-

nial boundaries that confined ocean peoples to tiny 

spaces” (32). Theirs however had been a “large 

world in which peoples and cultures moved and 

mingled, unhindered by boundaries of the kind 

erected much later by imperial powers” (33). Mela-

nesia is widely regarded as “fragmented world” of 

“tiny communities isolated by terrain and at least a 

thousand languages”. Hau‘ofa however stresses 

that “large regions of Melanesia were integrated by 

trading and cultural exchange systems” even “more 

complex than those of Polynesia and Micronesia” 

(33). He highlights the existence of lingua francas 

used by Melanesians and the fact of their multilin-

gualism, “which is more than one can say about 

most Pacific Rim Countries” (33). 

For Gilles Deleuze and Félix Guattari, the ocean is 

as “smooth space” (“espace lisse”, in the French 

edition 1980, p. 450, German edition 1992, p. 499, 

cf. 533), a space of contact full of rhizomatic con-

nections (French 459, German 510), used by no-

mads (German 566). While in a “striated space” 

with its permanent and settled population, lines are 

subordinated to points, it is the other way around 

in a smooth space. There, points are subordinated 

to rhizomatic lines. The smooth space of the ocean 

is transformed into a striated space by the carto-

graphic combination of lines of latitude with lines 

of longitude (German 663–666). This theory corre-

sponds to Hau‘ofa’s imperative of looking at the 

ocean as a network of relationships between is-

lands, thus rejecting the idea of islands as isolated 

spaces. He insists that the Pacific Ocean “is an 

open and ever-flowing reality”, and “so should our 

oceanic identity transcend all forms of insularity” 

(Hau‘ofa 1997, p. 55). In a similar way, Steven 

Roger Fischer sees a “New Pacific” emerging, 

“home to an innovative hybrid people” wishing to 

incorporate the best of different worlds (Fischer 

2002, p. xii): “Such mixed populations invariably 

transcend both insular and archipelagic boundaries” 

(ibid., p. 265, 282). 

In this follow-up to our workshop on Pacificism on 

December 10, 2016 (see the report by Kai Köhler 

on H-Net), the participants will critically analyse 

the discursive construction of insularity in the Pa-

cific. The presenters will investigate imaginations 

of islands along the Pacific Rim as isolated hetero-

topias and of heterochronies (Foucault 1967), 

where time cannot keep pace with the accelerated 

time that elapses in metropolitan spaces. Contribu-

tors will reflect the tendency of depicting islands 

rather as dystopias than as utopias. While islands as 

“deserted” spaces segregated by water may create 

an aura of sacredness (Deleuze 1990), an intensify-

ing transpacific interconnectedness (Matsuda 2012) 

confirms a perception of the Pacific Ocean as a 

“Sea of Islands”. 
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ABSTRACTS 

 

Stephen Clark (University of Tokyo): 

“Le coeur fou Robinsonne à travers les romans”. 

Crusoe’s Further Further Adventures in the French 

Robinsonade 

This paper wishes to contest the customary con-

traction of Robinson Crusoe to the island episode 

in Volume One. This tradition of interpretation 

may be seen as deriving from Rousseau’s emphasis 

in Émile (1762) on “Robinson Crusoe on his island 

alone, deprived of help of his fellows and of all arti-

ficial aids, yet providing for his own support, for 

his own safety and even achieving a sort of well-be-

ing”. The choice of the novel as required reading to 

form the mind of the pupil (“for a long time it will 

constitute his entire library by itself, and it will al-

ways retain a distinguished place there”) is predi-

cated on the imminent defeat of France in the 

Seven Years War (1756-1763). Displacement by 

Britain as primary imperial power is implicitly at-

tributed to the superior financial mechanisms un-

derpinning the fiscal-military Hanoverian state. 

Hence Marx’s gibe that Crusoe “having rescued a 

watch, ledger, and pen and ink from the wreck, 

commences, like a true-born Briton, to keep a set 

of books”. In Marx’s influential reading, this narra-

tive is then regarded as a kind of phenomenology 

of labour, with solitary Crusoe engaged in produc-

ing surplus value (“wealth of his own creation”) 

prior to entry into broader relations of exchange 

with Friday, cannibals, the Spanish and pirates. 

From this perspective, the novel dramatizes emer-

gence from the state of nature, with the only origi-

nal signatory to the social contact Crusoe himself. I 

wish to test this economic-colonial parable against 

Crusoe’s somewhat frenzied trading mission in 

Asia in Further Adventures, and against Defoe’s es-

say – “Of the Proportion between the Christian 

and Pagan World” in Serious Reflections, where pru-

dential acknowledgement of cultural plurality 
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(“how small a part of the world it is, where the 

Christian religion has truly prevailed’) combines 

with bellicose proposals for forcible conversion to 

be launched from Japan (“a most sensible sagacious 

people, under excellent forms of government”). 

Rousseau also provides a model for the rhapsodic 

monologues of the French Robinsonade; which 

proliferated in the decades following the English 

publication in 1719. The tradition continued to 

flourish in symbolist verse (Rimbaud coins the 

term ‘robinsonner’ in ‘Bateau Ivre’ (1871); St John 

Perse composed ‘Images à Crusoe’ (1909), having 

translated the novel the previous year), and post-

modern narratives such as Tournier’s Vendredi ou 

les limbes du Pacifique (1967). The characteristic 

rhetorical opulence of its lyrical reverie might ap-

pear a form of liberation from the relentless prag-

matism of Defoe’s mercantile-utilitarian ethos, yet 

Crusoe himself ascribes his wanderings to excess of 

imagination at the beginning of Further Adventures; 

and his French imitators might be regarded as far 

more directly complicit in the mechanisms of em-

pire (Rimbaud famously decamping to become a 

slave-trader in Abyssinia; St John Perse serving as 

diplomat for nearly 40 years). I wish to compare 

Defoe’s own representations of Asia-Pacific with 

those of the French exoticist mode, and examine 

how the former may already be inscribed in Further 

Adventures in the “ecstasies” undergone by the 

crew of abandoned French ship encountered on the 

return to the Carribean, and the counsel of the 

French priest counsel on the island itself. The 

French captain Jean-Michel Milotte is also used as 

avatar-persona by the unnamed narrator of New 

Voyage round the World; I will conclude by examin-

ing how the Asia-Pacific itineraries pursued in this 

novel, Further Adventures and Captain Singleton are 

similarly punctuated by violent outbursts displayed 

the ‘coeur fou’ of European imperialism. 

Arne Klawitter (Waseda University): 

Lyrical representations of Otaheiti in 18th Century 

German Poetry 

In my presentation, I will analyze the lyrical repre-

sentation of Tahiti or Otaheiti – as it was called 

during the 18th century – in German poetry. In 

Friedrich Wilhelm Zachariaes’ poem Tayti, pub-

lished in 1777 shortly before Forster’s Voyage 

around the world, Tahiti appears as a locus amoe-

nus, that is, as a prototype of the “happy island”. 

This image of “Pacific paradise” made the young 

generation of poets, among them Adolf Overbeck, 

Johann Heinrich Voss and Heinrich Wilhelm Ger-

stenberg, dream to escape “to tranquil fields in the 

bosom of the island, where love, tranquility, and 

peace, and innocence hold sway”. However, for 

them Tahiti remained a dreamlike, idyllic space, 

whereas Friedrich Bouterwek’s poem “The genius 

of Otaheiti”, published in 1791, can be regarded as 

a reflexive critique of enlightenment. In my paper, I 

will differentiate and describe two versions of lyri-

cal representations of Tahiti at the end of the 18th 

century by distinguishing between the tradition of 

what I want to call “exotic elegies” (as an idyllic 

heterotopy) and a self-critique of enlightenment, in 

terms of a critical reflection of universal and instru-

mental reason (critical heterotopy). 

Mario Kumekawa (Keio University): 

Japan’s Place in the Pacific Ocean. A Discussion of 

Tadao Umesao and Heita Kawakatsu 

In this presentation, I will discuss the historical 

views on maritime states exchanged mainly be-

tween anthropologist Tadao Umesao and historian 

Heita Kawakatsu from the 1990s to the 2000s. 

Umesao was an anthropologist with a leading posi-

tion in the humanities in Japan. He played the role 

of a representative intellectual until his death in 

2010. In 1957, he published An Ecological View of 

History. Japanese Civilization in the World Context. 

There he has announced and insisted on a historical 

view, based on a theory of “ecology” against the 

Marxist historical view of civilization which was 

dominant at that time. Umesao considers the entire 

Eurasian continent as one ecosystem, with both 

Europe and Japan as its poles, and with the arid re-

gion of Central Asia at the center. His paralleliza-

tion of European and Japanese history is extremely 

unique. Umesao’s research by travelling the world, 

while making Mongolia the most important place 

for his fieldwork, called for much debate. An im-

portant contribution was An Oceanic View of His-

tory issued by Heita Kawakatsu (1997), regarded as 

important also by Umesao himself. Kawakatsu 

stated, that Umesao’s “ecological view” focuses too 

much on the continent and he misses a discussion 

of the role of the oceans and the islands. Umesao 

acknowledged this and both scholars subsequently 

discussed about a vision for the maritime and the 

island states on the Pacific. 
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Roman Lach  

(Keimyung University, Daegu, South Korea): 

Arrival – a Topos in Travel-Writing on Tahiti 

An arrival is a process of bridging a gap to the 

other, organizing the relation of diverse and ini-

tially separate spaces. Very often, an arrival estab-

lishes and confirms difference. In narration of trav-

els, discoveries or flights to islands, the arrival is a 

critical moment of encounter, where anticipations 

and expectations of two or more sides intersect. 

European discoverers were often driven by the de-

sire to find a utopian island. Bougainville and For-

ster compare their arrival in Matavai bay, with a 

multitude of canoes greeting the travellers, to an ar-

rival in Kythera or Arcadia. The arrival scene is of-

ten followed by the act of colonial appropriation. 

During the 19th century, the evocation of ‘insular 

virginity’ is thwarted by narratives of disappoint-

ment. Gerstäcker contributed to the romantic exot-

icism of German enthusiastic “oceanic affects” 

which his colonial successors tried to bring under 

control. Gauguin, in his travelogue “Noa Noa” 

(1908) completely annuls the whole history of arri-

val narrations by stating “there was nothing re-

markable”. In my paper, I want to discuss different 

representations of that emblematic moment of arri-

val in Tahiti between oceanic emphasis and 19th 

century discourses of negativity and disappoint-

ment on the basis of texts by different authors of 

that period. 

Etsuko Miyata (Rikkyo University): 

Closure of an Island: Japan’s Political and Psycho-

logical Strategy towards the West 

Japan closed the country and hunted down Catho-

lics in the 17
th

 century until Perry came to open the 

port in the 19
th

 century. It is said that Japan offi-

cially closed the country but all the information of 

foreign countries of the East and West was ob-

tained by the government and were controlled. 

What was the true aim of Japan’s shogunate to 

close the country and to forbid Catholicism? How 

did the kakure kirishitan (hidden Christians) sur-

vive in these centuries and what does this mean to 

Japan as an insular country? The paper will intend 

to clarify this point using Spanish documents and 

study whether the country was truly and absolutely 

closed. 

Christopher Schelletter (Keio University): 

The Island Awaji as a Heterotopic Space. Jun’ichirô 

Tanizaki’s Novel Some Prefer Nettles 

Is it possible to preserve a ‘traditional’ culture 

within a society that is rapidly changing? Not only 

is a culture transforming over time, it is also influ-

enced by forces from outside. Wherever there is 

high mobility, there is cultural exchange that re-

sults in eclecticism, hybridity and thus a culture is 

being altered. Islands though are remote and their 

hermetic nature makes them resistant to these in-

fluences. In his novel Tade kû mushi (Some Prefer 

Nettles) Jun’ichirô Tanizaki (1886–1965) presents 

the small island Awaji, located between Honshu 

and Shikoku, as a heterotopic space. The island has 

maintained a ‘genuine traditional culture’ and con-

tinues to exist over time while the rest of Japan is 

rapidly transforming by means of technical mod-

ernizations, adaptions to Western culture and con-

stant threats of natural disasters such as earth-

quakes and tsunamis. Awaji seems to be an exem-

plary insular space, where time slows down or 

freezes as compared to continental time. 

I will use Foucault’s concept of “heterotopia” to 

describe the “otherness” of Awaji Island. In his 

heterotopology, the French philosopher and social 

scientist introduces his “systematic description” of 

heterotopias. Foucault introduces “heterochronies” 

– spaces that generate their otherness by means of 

an abnormality in regard to time. Foucault also 

suggests heterotopic spaces generated by fusing 

spaces, and as an example he names the theatre. In 

Tade kû mushi it is the ningyô jôruri, the Japanese 

puppet play, that not only represents traditional 

culture, but also brings together different places 

and times on the stage of a theatre on an island that 

is already, as mentioned before, culturally located 

in another century in the past. 

Thomas Schwarz (Rikkyo University): 

“Give me an atlas over a guidebook any day. 

There is no more poetic book in the world”. Imagi-

nary Cartography of the Pacific in Judith Schalan-

sky’s Atlas of Remote Islands 

In my paper, I will discuss the relationship between 

literature and cartography in Judith Schalansky’s 

Atlas of Remote Islands (German edition first pub-
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lished in 2009, Penguin edition 2014). In the subti-

tle, the authoress explains that this work of imagi-

nary cartography is about Fifty Islands I Have Not 

Visited and Never Will. This is very different from 

Christoph Ransmayr’s Atlas of an Anxious Man 

(2012, English edition 2016). Ransmayr’s literary 

anthropology requires a narrator who visits places 

as an eye witness as well as an ear witness who lis-

tens to the stories of people on the spot. Instead of 

an eye witness report, Schalansky offers the degrees 

of latitude and longitude, the name of an island, 

distances to other places and a timeline of major in-

cidents. Schalansky’s cartographic approach begins 

with a map of each island’s topography, including 

toponyms of mountains, bays and built-up areas. 

To illustrate the details, she makes wide use of her 

skills as a graphic designer and a typographer. 

While in the tradition of Thomas Morus, islands 

were depicted as utopias, Schalansky’s islands are 

critically described as dystopias. 

It is no wonder that the bulk of this atlas is dedi-

cated to Pacific islands (27 out of 50). In my analy-

sis, I will concentrate on places like Easter Island 

(Rapa Nui), Robinsón Crusoe, Pitcairn, Cocos Is-

land, Iwojima and Fangataufa. Schalansky’s fills the 

projection screen of these desert islands (Deleuze) 

by imagining stories of horror: ecological catastro-

phes, rape, loneliness, futile treasure hunting, war 

and atom bomb tests. 

Michael D. H. Yates (Rikkyo University): 

Deleuze-ing the Plot, or the Desert Islands of Irony, 

Insularity, and Instantiation in Robert Coover’s “The 

Magic Poker” 

The island has long been considered a locus defined 

by its in situ distance, its physical and geographical 

otherness, and its imminent potential for alterity. 

The island floats in the liminal realm between the 

mainlands of the conscious and the tempestuous 

seas of the subconscious. As Gilles Deleuze writes, 

“[The] essence of the deserted island is imaginary 

and not actual, mythological and not geographical. 

At the same time, its destiny is subject to those hu-

man conditions that make mythology possible” 

(Desert Islands and Other Texts, 1953-1974, Semio-

texte, 2004). According to Deleuze, the island is 

the ideal metaphor for the emergence of myth, be-

cause it is a space that is inherently original, crea-

tive, and uninhabitable. Though various peoples 

may arrive and depart—or, even arrive and per-

sist—the island’s ultimate desertedness simultane-

ously points to the moment prior to and following 

its inhabitation. Like mythology itself, the island 

always already exists in a relation to the transit that 

occurs before and after its discovery. And in a very 

similar way, Robert Coover’s short story, “The 

Magic Poker” (collected in Pricksongs & Descants, 

Penguin, 1969) gives voice to the liminal quality of 

the island by placing it as the narratorial center of a 

series of mythical fragments. Through collision and 

digression, framing and erasure, Coover’s narrative 

sets and resets the terms of the inhabitation of an 

island within the context of a tale without any dis-

cernable continuity of plot, characterization, or 

central metaphor. In fact, the only thing that con-

nects the various fragments of Coover’s tale into 

some semblance of coherence is the very act of nar-

ration and the self-conscious awareness that the 

narrator expresses during the process. As the narra-

tor remarks at one point, “At times, I forget that 

this arrangement is my own invention. I begin to 

think of the island as somehow real, its objects 

solid and intractable, its condition of ruin not so 

much an aesthetic design as an historical denoue-

ment” (Coover 19). And it is this relationship, be-

tween invention and object, imagination and actual-

ity, that this paper will explore through a compari-

son of these two approaches to the mythological 

narrativity of the island and the geographical insu-

larity of the myth. 

.

 

Many thanks to our partners 

  


